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THEATRICAL FACTS, 
THE PROGRESS OF THE DRAMA, 
AND OTHER REMARKS. 
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Whilst the world lasts, fools will flourish 
to the annoyance of all those who feel in- 
terested in the prosperity of the drama; 
fools who gabble unmeaning nonsense, and 
make assertions in the very face of facts, 
proving what they assert to be utterly de- 
void of truth. 

To such gentlemen we do not address 
ourselves; we should not think of putting 
a pine-apple before a pig, therefore we 
should not think of putting Shakepeare 
before them. 

A man may be perfectly capable of ap- 
preciating the evolutions of a clown, or the 
antics of the elephants of Astley’s; with 
both he may have a fellow feeling ; the fine 
points of a horse he may understand, but be 
perfectly oblivious to the fine points of an 
actor or actress. 

We perfectly well recolleet, when Mr. 
Macready ruled the destinies of Covent 
Garden and Drury Lane, that the small 
tribe of the above named gentleman gave it 
as their opinion that it was the scenery and 





dresses that attracted; according to their 
opinion, playgoers cared nothing about 
Shakspeare, their eyes were to be fed, and 
not their minds. 

That time has past; so has Mr. Macready’s 
brilliant career at those theatres as an actor, 
but only to be renewed again with fresh 
and increasing brilliancy, this time without 
lhe aid of anything like fine scenery, dresses, 
or decorations. 

The true lovers of the drama, that is, the 
great proportion of playgoers, all along 
asserted that the scenery, &c., unless in 
conjunction with the acting, would not have 
attracted ten pounds a night to the theatre, 
and time, that “true tester,” has proved 
they were right. 

We believe Mr. Macready’s career at the 
Princess’s Theatre is without a parallel in 
the annals of the drama, taking into ac- 
count the number (nearly 25) of years that 
Mr. Macready has been representing the 
Shaksperian character on the Londonboards. 
Instead of time taking away their attraction, 
it certainly adds to it, and we feel sure that 
any one who has seen the plays, as acted at 
the above mentioned theatre, cannot say 
that they owe their attraction either to the 
excellence of the acting generally, or to the 
scenery or decorations; no, Mr. Macready 
is the sole attraction, and we say this with- 
out any ill feeling to the excellent actors 
who support him. Mr. Macready has 
played up to the present time (April 25th) 
forty-five nights, out of which he has played 
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Richelieu five times, leaving forty nights of 
other performances. In these forty nights, 
Mr. Macready has played but three Shaks- 
perian characters, namely Hamlet, Lear, 
and Othello, which have been played nearly 
the same number of times, namely, about 
thirteen times each character, and on the 
whole forty-five nights he has been received 
with the utmost enthusiasm by a succession 
of crowded houses. 

These are facts no one can deny, and 
only prove that, when actors are found ca- 
pable of embodying the creations of the 
poet, audiences are never wanting, and that 
scenery, dresses, &c. are of little or no at- 
traction at all. Detta. 


THE DRAMA: 
— = 


DRURY LANE. 

That “comparisons are odious,” the 
staring great letters we were wont to display 
in our copy-books in more juvenile days, 
rise up in judgment to confront us, but still 
the universal youthful propensity of doing 
exactly contrary to what we are told is in 
accordance with propriety, still sticks to us 
(and perhaps we are not singular in that 
particular), so we commence the deed, 
stigmatized with the epithet of odious, by 
the many worthy pedagogues and infatuated 
ushers our own youthful obstinacy and vio- 
lence has helped to hurry to their tombs. 
Madame Thillon has once more come among 
us, tocaptivate afresh myriads of roving 
hearts by her matchless and entrancing 
beauty; again to bewilder the astounded 
listener by her warbling melodies and _bril- 
liant roulades, and to retake possession ofthe 
thousand souls held fascinated and swayed 
by her syren-like and fairy elegance and 
expression. She continues to appear in 





Don Sebastien, Mr. Gardner. 
Ribolledo, Mr. P. Bedford. 
La Catarini, Madame Thillon. 
Diana, Miss Grant. 


Drury Lane, 1845. 
Count de Campa Mayor, M. Thillard. 
Don Henrique, M. Conderc. 
Don Sebastien, M. Soyez. 
Ribolledo, M. Bellcour, 
La Catarini, Madame Laborde. 
Diana, Madame Guichard. 
Drury Lane 1846, 
Count de Campa Mayor, Mr. Weiss. 
Don Henrique, Mr. Harrison. 
Don Sebastien, Mr. King. 
Ribolledo, Mr. Borrani. 
La Catarini, Madame Thillon. 
Diana, Miss Poole. 
How Harrison came to receive the role of 
Don Henrique isto us, in common with 
many of our contemporaries, a matter of 
amazement, His frigid tones and graceless 
inactivity were little suited to the character 
of the polished courtier, and the ardent 
lever whom the talented Condere and the 
eager Allen had so well depicted before 
him. It was surely a great mistake not to 
have given Allen this part, when his success 
before was so unequivocal and so complete. 
Borrani sung the music beautifully, but is 
inferior to Bedford in acting. Madame 
Laborde was a sweet singer, and played 
with all her native expression and warmth, 
but, in point of personal attractions, she 
must yield before the soul entrancing charms 
of lovely Madame Thillon, whose attrac- 
tions, though better suited and more con- 
spicuous under the roof of a smaller house, 
must be acknowledged as delicious, appear 
when and where they will. Though a very 
petite blonde, still she is the concentrated 





Auber’s delicious opera of * Les Di 
dela Couronne,” rendered familiar to the 
ear of her audience by its having been 
produced three several times, viz.—at the 
Princess’s Theatre, in May,1842 ; at Drury 
Lane, by the Brussels company, in July, 
1845; and on the present occasion in April, 
1846; and at each time it has never failed 
to excite the liveliest applause and popula- 
rity. We subjoin the casts on each occa- 
sion :-- 
Princess’s, 1842, 
Count de Campa Mayor, Mr. Weiss. 
Don Henrique, Mr, Allen. 





of loveliness; a thousand graces 
all mingled and united in one. Diana was 
filled by Miss Poole, who sang as only Miss 
Poole can-sing. The opera is nicely put 
upon the stage, though the tout ensemble 
wants the unity and zeal so manifest under 
the management of the Brussels company. 
Some new songs are introduced in it; the 
good taste of such an intrusion is very ques- 
tionable ; surely Auber’s charming music is 
complete in itself, and needs no Bunnish 
inspirations to help it out. A new ballet 
has been produced, by the name of “ Imel- 
da,” by Monsieur Berrez; and two new 


























dancers engaged, Monsieur Mathis and 
Mdlle. Sali, who are experienced artistes, 
and were well received; the ballet is not 
interesting, as to the story. We hear it is 
to be laid aside, to make way for a new one, 
which will introduce Carlotta Grisi, as early 


as possible. 
PRINCESS’S. 


The drama which we announced last week 
as having been brought out with success, 
we must at once place amongst the best 
which have been produced here. The piece 
is christened after its heroine, “‘ Ernestine.” 
It is a serious drama in two acts, imported 
from France, of course; indeed, all the 
dramas now-a-days produced are. Its in- 
terest turns on the cares and troubles of 
Ernestine (Mrs. Stirling), a young girl, in 
search of her natural father, on whom she 
depends for a living, her mother having 
died, and left her without either friends, or 
the means whereby to earn a living. Her 
attempts to gain his love are carefully ob- 
structed by a rather wild young gentleman, 
played by J. Wallack; he however mistakes 
the object he is trying to deceive, and mar- 
ries a peasant (Miss E.Stanley). All these 
things are nicely set to right, and Ernestine 
accepted by her father. Mr. Wallack and 
his wife being perfectly satisfied with each 
other, are, by the old gentleman (Mr. Coo- 
per), handsomely provided for. The plot 
is more than usually good for a French 
play, and the dialogue throughout abounds 
with smartness and natural language, per- 
fectly consonant with nature. To mention 
the names of the actors is almost sufficient 
to satisfy the public that it was well per- 
formed; we will, nevertheless award, our 
meed of praise to each in good order. First 
on the list, in our estimation, stands Mr. 
Wallack, who, as the wild hairbrained 
youth, was perfection itself. In fact, we 
know not what we should do were we to lose 
him now; no piece *seems tous to play 
without him. Mr. Cooper, as the old man, 
was good, but his usual cold manner was 
still predominant. Mr. Murray took pains 
with his part, but he does not improve as we 
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our best actors. With regard to the ladies, 
we hardly know where to begin our praise, 
where all was so good. Mrs. Stirling, Miss 
May, and Miss E. Stanley, all exerted 
themselves to the utmost, and most heartily 
were their efforts applauded. We would, 
as a concluding word, advise all persons 
who enjoy good acting, anda nicely con- 
structed drama, to visit this house, and see 
“ Ernestine.” On Monday Mr. Macready 
performed Macbeth in his masterly and ad- 
mirable style. We have no other actor 
living that will bear any comparison to this 
gentleman in the Shaksperian characters. 
Mr. Wallack’s Macduff is full of power, 
energy, and feeling,and was enthusiastically 
applauded. We were glad to see Miss 
Georgiana Smithson engaged as principal 
singer in the chorusses. 
SADLER’S WELLS. 

This house has been very well attended 
every night this week, the play of “ Bru- 
tus,” as we stated last week, being very ad- 
mirably acted by the whole strength of the 
company. On Tuesday next Mr. Phelps 
takes his benefit, being the last night of 
performing this season; the play will be 
“Julius Cesar,” which, we understand, 
has been along time in preparation. In 
consequence of the great overflow the night 
the concert took place, another will be given 
about a week after the dramatic performan- 
ces cease, The house will afterwards un- 
dergo a thorough repair, and many altera- 
tions and improvements will be made. 

QUEEN ’S. 

A new piece has been produced here, 
replete with interest and romance, and 
abounding in all those effective situations, 
despcrate combats, nocturnal meetings, 
hair-breadth escapes, and comic flights of 
extravagance, the melo-dramatic writer 
glories to revel in. ~It is from the united 
pens of Messrs. G. Walker and C. Z. Bar- 
nett, whose names are well known in the 
theatrical world as a sufficient guarantee 
for a good piece. It includes all the strength 
of thecompany, and bears the romantic 
designation of “The Hour of Retribution ; 





think he ought; his voice wants modula- 
tion ; its sonorous tones so much greet on 
our ears, that we wish, for his own sake, he 
would study to alleviate the only fault 
which is the barrier to his becoming one of 


or, the Mariner’s Prophecy.” A new and 
original comedietta followed, entitled 
“ Which is my Love? or a Night at Vaux- 
hall,” and turns upon the adventures of four 
pretty little milliner’s girls, who go to the 
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Bal Costume at the Vauxhall Gardens, 
attired as desbaydeurs, and play a variety 
of tricks upon their unfortunate lovers. It 
is very amusing, and the fun is well kept up 
throughout ; the scene of the yardens, with 
the variegated lamps and supper-boxes de - 
serving the highest commendation. A new 
melo-drama, called “ The Arab Boy,’’ con- 
cluded the entertainments, and went off 


successfully. 
CITY. 


“ Bletchington House,”’ the title of a new 
three act drama, produced at this theatre on 
Monday last, is but another added to the 
enormous list of plays which have been 
founded upon the civil wars that took place 
between Charles the First and his parliament. 
Colonel Wyndebanke, governor of Bletch- 
ington-house, and a devoted royalist, (Mr. 
Lyon) has made a solemn promise to Charles 
not to surrender to Cromwell without a most 
determined resistance. He has just become 
the happy husband of Edith, (Mrs. R. Hon- 
ner) and during the nuptial feast, the news 
arrives that the usurper and his troops are 
within sight; Wyndebanke makes known to 
his guests his heroic determination of hold- 
ing out to the last, and forbids anyone to 
leave the house ; but George Fenwick (Mr. 
H. Craven) his brother in law, disdaining to 
comply with this command, rashly quits the 
castle, is taken prisoner, and condemned to 
die, unless the Colonel surrenders. This, 
however, he still refuses to do, till the threat 
of his young bride to precipitate herself from 
the battlements of the castle if he does not, 
causes him to hang out the flag of truce,and 
for this generous act he is tried for treachery, 
and condemned to be shot. In the mean- 
time George Fenwick, who, it appears, had 
voluntararily joined Cromwell’s ranks, and 
whose apparent danger of death was but a 
ruse to make Wyndebanke surrender, being 
informed of his brother in law’s doom, and 
his sister’s misery, somehow or another ob- 
tains the Colonel’s pardon, and rushing in 
bleeding, just in time to save him, dies ; his 
quietus having been given him on the road, 
by Wilton and Anthony Kip, the villains of 
the piece, who had hoped by this means to 
have stayed the arrival of the pardon, and 
gratified their revenge on all parties. The 
acting of Mrs. R. Honner, as the distracted 
bride, was like that lady’s acting always is, 
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admirable,and it is in this class of characters 
she most excels. Mr. Lyon had little to do, 
but that little he had so studied as to make 
it a great deal; we would rather, however, 
have seen him in the character of George 
Fenwick, which in our opinion is hardly 
suited to Mr. H. Craven. Mr. J. Webster, 
as Rip, looked and performed the character 
capitally, Mr. R. Younge, as Wilton, did 
his best, and Mr. J. Herbert and Miss Egan 
went through their parts together to the 
merriment of everybody. Altogether the 
piece went off very well, and if applause at 
the end be a guarantee of success, this piece 
was most successful. Before concluding, 
however, we are sorry that we cannot say 
one word in favor of the costumes or 
scenery of this play; both are old and dirty 
looking, a fault which Mr. Honner is not 
often guilty of. But as the house seems to 
be well attended, we hope he will drop it 
altogether. ‘My Uncle’s Pet” concluded 
the entertainment. 
GRECIAN SALOON. 

We with pleasure record an “event” in 
the theatrical world, or, as the leading jour- 
nal of the day expresses it, a “ great fact.” 
The “ Grecian Saloon,” once looked upon 
with superciliousness by the majors, and 
even the minors (they know better now), 
has produced, before any one else, one of 
Auber’s three-act operas, and one of the 
most elaborate and difficult. The Opera 
Comique, at Paris, introduced “ La Part du 
Diable” to a French audience, which 
stamped it with unequivocal marks of gene- 
ral approbation; it became the rage in Pa- 
ris, and was transplanted upon the British 
stage, in the shapeof adrama. Mr. Rouse, 
determining to keep up the musical cha- 
racter of his theatre, immediately -deter- 
mined upon giving his visitors the 
opera itself! He has done so, and 
with the most increglible success. Auber’s 
music, it is well known, has a_pecu- 
liarity of character which, while extremely 
effective, is also extremely difficult. The 
strange but telling construction of the har- 
monies, so often appearing to diverge from 
the melody, requires the knowledge of a 
thorough musician, to comprehend, and of a 
practised proficient, to execute, This task 
has been most ably accomplished by the 
talented company of this gem of theatres ; 
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the chorusses, which were sung in excellent 
style, reflect the highest credit upon Mr. 
Baldwin, to whose constant and unwearied 
exertions, their perfectitude may be in a 
great measure attributed. Miss Annette 
Mears as the heroine, or rather the hero, of 
this opera, called here, by the bye, “ Ma 
Part or Carlo Broschi,” surpassed, we think 
(with the exception of her Amina), all her 
former efforts. Her part, the boy Carlo, is 
replete with interest, and it was most ably 
sustained. Mr. C. Horn, as Raphail d’Es- 
teeniga, sang the music of that arduous 
character with great effect. He looked and 
played it to admiration ; he improves every 
day. Baldwin, as Gil Vargas, the tutor, 
was quite at home, and aided much, by his 
buffo acting, to the success of the opera. 
Mr. O’Donnell suctained the part of the 
king of Spain with much dignity and ta- 
lent ; and indeed every person engaged in 
this celebrated production seemed to vie 
with each other in endeavouring to contri- 
bute to its success. That they have suc- 
ceeded, we, with great delight, give publi- 
cation to. We had almost forgotton (we 
beg the lady’s pardon) Miss M. A. Crisp ; 
who, although not having much to do, did 
that little in the most delightful m. -ner. 
The orchestral arrangements are by Jack- 
son, who is the leader of as perfect and 
beautiful a band as ever sat in the orchestra 
of aminor theatre! We predict a long 
run for this spendid opera, and we have no 
doubt our prediction will be fulfilled. 





AMERICAN THEATRICALS. 


At the Park a musical jeu d’esprit has 
been produced, entitled “ Oregon.” The 
scene lies in the temple of Liberty ; Texas, 
Oregon, California, New York, Vermont, 
&c., are all personified. M. Crapeau is 
played by D. Walden, John Bull by G. An- 
drews, and Uncle Sam by Dan Marble. 
One of the parodies commences thus :— 
“ Pray, Johnny, please to moderate the na- 
ture of your claim.” The tone of this 
trifle may be guessed. 

IliLu is at the Chatham ; the Seguins at 
the Park; Cony and Blanchard at the 
Bowery; Grattan at the New Greenwich 


Theatre ; anda “ wondrous little drummer” 


at the Museum. 


A TRANSATLANTIC COMPLIMENT. — A 


litteratcur contains this eulogium, “ He can 
write anything you want, and many things 
you don’t; and as a musician he’s no muck. 
PLEASANT IF TRuE.—The star system 
still prevails here, but most of them spell it 
with a ve. 


Mapams Vestris aND Mr. CHARLES 
MatueEws.— These favourites of the public 
have been re-engaged for the season by Mrs. 
Davidge, and will make their appearance at 
the Royal Surrey Theatre towards the end 
of the month. 
THE NEW BURLESQUE AT THE 
HAYMARKET OF “THE BIRDS 
or ARISTOPHANES” EXPLAINED. 
Aristophanes was the most celebrated 
comic poet of antiquity, and was born, we 
believe, either in Athens or AXgina, B.C. 
456. His plays reflect the best and most 
accurate picture of the manners of his 
times. His first, called “The Dartalers; 
or, the Spendthrift,” was exhibited B.C. 
427, and his second, “'The Babylonians,” 
was performed the year following, in which 
he so severely lashed the demagogue, Cleon, 
that he was brought to trial, but came off 
victorious, and, as a revenge, handled him 
still more severely in his play of “The 
Knights.” Aristophanes wrote sixty plays, 
but only eleven have come down to our 
times complete, and of these the “ Birds” 
is one, and the ‘‘Clouds”’ another, which 
latter isthe most memorable for its expo- 
sure of the sophists, and its violent attack 
upon Socrates. All his writings are dis- 
tinguished for their wit and humour, and 
for their elegance, variety, and purity of 
style; although his sentiments and expres- 
sions would not over please the moralist. 
Aristophanes died in his 80th year. Nu- 
merous editions and translations of his 
works have appeared, and the “ Birds” 
has not been ata loss to find translators, 
The argument of the original play is as 
follows: -- Enelpides and Pisthetcerus, 
equivalent to Jack Noakesides and Thomas 
Stylescron, of the Haymarket burlesque, 
two Athenians, tired of the folly and injus- 
tice of their countrymen, determine to 
leave Attica for ever, and depart to the 
court of Epops, king of the birds, under 
the guidance of a jay and a raven, birds of 
augury amongst the Greeks, with the inten- 








letter of introduction given to a London 


tion of asking him (as birds are the great- 
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est travellers) where they can find a quiet 
settlement, free from all worldly cares and 
anxieties, for the purpose of their passing 
the rest of their lives, and undergo various 
adventures in discovering what they seek. 








THE THEATRICAL JOURNAL, 
Saturpay, May 2, 1846. 





Our Leader. 
THE BAD ALLOY IN THE DRURY 
LANE “CROWN JEWELS.” 

It is our duty this week to make a few 
remarks on the strange and peculiar man. 
ner of producing and casting operas at our 
national theatre. Since Mr. Bunn has held 
the reins of Drury, he has wished the pub- 
lic to understand that the production of the 
works of British and modern composers, in 
as perfect a position as possible, would be 
his grand aim. With this assurance on our 
memory, Auber’s ‘‘ Crown Jewels’ cannot 
be allowed to pass over silently. In the 
first place, look for a second at the talent of 
Auber ; look at “ Fra Diavolo,’”’ at “ Gus- 
tavus,’’ at ** Massaniello;” mark the splen- 
did genius of the composer; should not a 
composition by such a man be treated with 
due respect? Ought not a London mana. 
ger, on producing such a work, to give it to 
the public as perfect as possible? We ask 
these questions because we much dislike 
seeing the work of a musician so popular, 
mangled and interlarded with a parcel of 
airs that have not the slightest connection 
with any part. Certainly the music that is 
introduced is pretty, but what of that! were 
it beautiful, were it sublime, did it surpass 
the opera itself, the excuse for its introduc- 
tion would be most wretched. Why, if 
Auber were to visit Drury, he would 
scarcely recollect the work as his own, 
what with Mr. Richards’s songs, Mr, Tully’s 
airs, Mr. Fitzball’s translations, and the 
Poet’s elaborate verses; and all for what? 
to gratify the vanity of one or two of the 
singers. For be it known, if an opera is 
intended to succeed at Drury, the principal 
tenor must be dene by one person, capabi- 
lity is nothing; if there is anything good 
and difficult in the opera thatdon’t suit the 





peculiar talent of the gentleman, out it 
must be struck, and something simple in- 
troduced ; so away goes the lofty, and the 
sublime, the pure, and the scientific, and 
we have in its stead ‘*I Dream’d that I 
lay in a Cobler’s Stall,’’ ** When other 
Shrimps and other Sprats the Shops begin 
to Sell,’ “ When the Strong Gin of Fea- 
ron’s has Burnt all the Throats,’ and other 
similar classic airs. And then there must 
be something for the bass, and so we may 
goon; so that when the opera comes to be 
heard, the singers get all the share of the 
glory, and the composer, poor chap, his 
music is only sung by the chorus. Our 
modern professionals cannot stoop to sing 
every little turn and twist of his; no, they 
find their own grand features, they have a 
friend each, who does them a little bit to go 
the round of all the Italian boys’ organs in 
the metropolis. And then all the news- 
boys and errand-boys along the streets be- 
gin to whistle it, and the performer thinks 
the increase of his popularity will justify 
his asking tor an augmentation of salary in 
the following season, But folks who know 
a little about music, wonder how all the 
popular tunes for several years have been 
so near alike, and when they visit the thea- 
tre again, there is the same vocalist, stand- 
ing in the same place, raising his arms in 
the same way, moving and swaggering in 
the same style, and singing about unhappi- 
ness and misery with the same smile on his 
countenance, and very nearly to the same 
tune,as he has been for the last two or three 
seasons. 

Many managers have been known to en- 
gage a professional for the sole purpose of 
preventing his appearing at any other 
establishment. Nothing is a greater symp- 
tom of weakness; it shows the inability to 
meet a rival on fair ground, and evinces a 
cowardly determination to attempt to crush 
a man by keeping him on the shelf. 

The author of “The Stage,” who finds 
so many faults with others, can bear to be 
told of his own. Dictum sapienti sat est ! 





DEATH OF DRAGONETTI. 

The remains of this eminent musician 
were interred on Thursday week. For 
many seasons he had sat by the side of ano- 
ther veteran, Robert Lindley, in the Opera 
orchestra, where, no doubt, the presence of 
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the old man will be greatly missed. This 
well-known instrumentalist was the son of 
Pietro Dragonetti, a Venetian musician, 
and at an early age gave proof of possessing 
extraordinary ability—holding the situation 
of first double bass at the Opera Buffa and 
at the Grand Opera Seria, while yet in his 
teens. His physical command over the 
colossal instrument he played was enor- 
mous, his personal strength being of an 
unusual kind; and this, conjoined with his 
musical sensitiveness, exhibited a combina- 
tion of requisites as yet unrivalled. His 
facility in fingering the cable-like strings 
of the double bass was such that few vio- 
loncello passages were beyond his reach ; 
and it was often a matter of wonder, no less 
than of admiration, how he managed to 
execute rapidities upon an instrument of 
such large bodily dimensions, with so much 
charming delicacy and finish, and with such 
unfailing exactitude. His personal man- 
ners were eccentric, and his habits penu- 
rious; and it is presumed, from the parsi- 
monious way in which he lived, and his 
notoriously ungiving disposition, that he 
has accumulated considerable property. 
Anecdotes of the humourist are being plen- 
tifully told as to his personal traits and 
characteristics, His conversation was an 
unintelligible jargon of three or four tongues, 
for although he resided in this country con- 
siderably more than half a century, he did 
not speak the language— either through in- 
ability to acquire it, or through the impulses 
of an affected oddity. He is said to have 
been childishly fond of dolls, a collection 
of which he had by him, dressed up in the 
costume of various nations; and instances 
are adduced of the waggish exemplifications 
of manual strength which he was prone to 
give—such as calling for pots of beer in 
public-houses, and crumpling up the pew- 


ter with his herculian gripe when he had | 


drank it. He has left behind him a curious 
assortment of musical instruments, among 
them an amati double-bass, which, it is 
believed, he has bequeathed tothe chapel 
of St. Marco, at Venice. Dragonetti was a 
composer of no mean ability, and in early 
life the concertos and sonatas he wrote to 
exhibit the hitherto unknown powers of the 
double bass, obtained great commendation. 
His place in the orchestra of her Majesty’s 
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Theatra is now filled by Anfossi, a performer 
of distinguished excellence. 


PROVINCIAL. 
NottincHaM.—Mr. Walter Shelley has 
appeared in Hotspur, Macbeth, Richard the 
Third, and Lord Townley (in the “ Provok- 
ed Husband,”) and his performances of 
those characters, Macbeth especially, have 
fully borne out the encomiums we last week 
pronounced upon his talents. The Notting- 
ham Mercury says, “ Mr. Shelley’s Hotspur 
was a masterly performance, full of out- 
bursts of passion which characterised the 
original, and elicited warm applause. This 
gentleman is a great acquisition to the com- 
pany, and must become a great favorite. He 
possesses a good figure, an earnest intellec- 
tual countenance, and a fine voice, which he 
modulates with great skill. He has, we have 
no doubt, received the benefit of a liberal 
education.” 


CHIT-CHAT. 

Tue Evrerreon Society.—Miss Sara 
Flower, Mrs. A. Newton, and Mr. Turner 
will sing at the next concert, on the 11th of 
May. 

Exeter Hatt. — Perry’s cantata, 
“ Belshazzar’s Feast,” was well received on 
its first representation, on Friday. The 
modern style is strongly visible, grandeur 
and sudden impulse being aimed at, in pre- 
ference to the scientific. 

Mr. ALLEN.—It is not probable this 
gentleman will join the Drury Lane com- 
Pany next season 

Amateurs at Pym’s.—The gentlemen 
of the Mechanics’ Institution Elocution 
Class, are about preparing another drama- 
tic performance, ‘“ ‘The Hunchback” has 
been named, but we should almost suppose 
it to be toodifficult, Sir Lucius O’ Trigger 
wishes to try his powers as Master Walter, 
and Captain Absolute, as Sir Thomas 
Clifford ; and from what we saw of Fag, we 
should not find it difficult to fathom who 
means to do Master Walter’s servant. 

General Tom Thumb is engaged for a 
limited period at the City of London theatre, 
and will appear in his burlesque of “Hop 
o’ my Thumb,” which has proved so pal- 
pable a hit at the Lyceum. The Honners 
are determined to spare no pains to deserve 
support and please their audience. 

Mr. Phelps takes his benefit at Sadler’s 
Wells on Tuesday, the 5th, it being the last 
night of the season. He will of course have 
a bumper. 
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A new burlesque is in preparation at the 
Lyceum, on the subject of Robin Hood,— 
What has become of Esmeralda ? 

Review.—We have one of the most sin- 
gular and useful publications now before us 
we ever remember to have scen; it is called 
the Library of Secrets. First you are told 
how to live upon Is. per day, then the best 
mode of keeping the gloves clean, how to 
detect a liar, and the best way to get rid of 
corns ; besides a multitude of useful know- 
ledge. It is published by Collins, 39, 
Holywell-street, Strand. 





To Correspondents. 

W. M.— Miss Cushman is at Liverpool. 

Suakspertan.—Mr. Hudson first played 
in London at Drury Lane. 

Gustavus.—Inquire of Mr. Holderness or 
of Mr. Surman, 

R. G. lays C. K. ten shillings “ Henry V.” 
was played at Drury, during Masready’s 
management.--R. G. loses, 

Stetcut or Hanp.--The “lighting 250 
wax candles" isas oldas Adam. Herr 
Dobler and other conjurors did it years 
ago, 

Rocus ALBERT.—Jullien, we belicve, will 
open Covent Garden in November, as 
before. 

J. Simpson.—It is the same Mr. Elphin- 
stone as you allude to, 


J. P. Kirktanp.—Please to forward the 
snbscription to Mr. Gilbert’s, 51, Pater- 
noster Row; orto Mr, Collins, 39, Holy- 
well Street, Strand ; and the “ Journal,”” 
will be left weekly, with thanks, 


E. L. L.—We have heard it stated that a 
difference existed between the two ladies 
mentioned, but not to the extent named. 
We will endeavour to procure the address 
required, 

S. S.—We are now aware that Miss Geor- 
giana Smithson is engaged atthe Prin- 
cess’s. 

An Amateur.—We will enquire the par- 
ticulars for our friend. 

Leopo.ip,—lIs sincerely thanked. 

E. D. C.—Will observe we have given in- 
sertion to the M.S. 

J, H. I. M.—The Miss and Mr. Mar- 
shalls first appeared at Sadler's Wells, 
about ten years ago. 








J. FAuLKNER.—We shall take into consi- 
deration the suggestion. 


E. B. — Our Liverpool correspondent is 
thanked for his valuable communication. 


ADVERTISEMENTS. 
= 
TO MERCHANTS, CAPTAINS, AND 
SHIPPEKS, 


EW INVENTION, --- CONNOR'S 
KNIFE AND FORK CLEAN ER, 
witnovt Boanrp, Batckpust, on MacuiveRy, is 
avery clean and simple method, and can be sent 
by postal delivery. 
Sold at 6d., Is., and 2s., each; ff sent through 
the poy 4d. extra will be changed. 
, Nag’s Head-coutt, Graceehurch- 


N.B. This ‘invention offers peculiar advantages 
for Exportation. 


HE EARL OF ALDBOROUGIL 
CURED BY 
HOLLOWAY’S PILLS. 
AN ASTOUNDING CURE BY THIS 
MIRACULOUS MEDICINE, 
AFTER EVERY OTHER MEANS HAD 
FAILED! 

A Copy of a Letter from the Earl of Aldborough, 
dated Villa Messina, Leghorn, 21st February, 1845, 
To Prorgesson Hottoway. 

S1r,—Various circumstances prevented the pos- 
sibility of my thanking you before this time for 
your politeness in sending me your Pills as you did. 
I now take this opportunity of sending you an or- 
der for the amount, and, at the same time, to add 
that your Pills have effected a cure of a disorder in 
my Liver and Stomach, which all the most emincnt 
of the Faculty at home, and all over the Continent, 
had not been able to effect, nay, not even the Wa- 
ters of Carlsbad or Marienbad. I wish to have 
another Box and a Pot of the Ointment, in case any 
of my family should ever require either. 

I remain, with much respect, 
Your “ale — and obedient servant, 
(Signed) ALDBOROUGH. 

Sold by the Propristese, 244, Strand, London, and 
by all the respectable Venders throughout the civi- 
lized World, in Pots and Boxes, at 1s. 1}d., 28. 9d., 
4s. 6d., 11s., 22s., and 388. each. There ia a very 
considerable saving i in taking the larger sizes, 

N.B.—Directions for the guidance of Patients 
are affixed to each Pot and Box. 


RITING, WRITING, WRITING. 
—Defying all Competition. Mr. 
SMART continues to Reform the WRITING, how- 
ever bad, of Persons of any age; imparting, in 
Eight easy Lessons, a permanent and flowing style 
of Penmanship, distinguished alike by its elegance, 
freedom, and boldness of English charaeter.— 
Arithmetic, Book-keeping, Short-hand, &c. Apply 
at the Institution, 7, New-street, Covent-garden. 

“* Under Mr. Smart, penmanship has been reduc- 
ed to a science, and the acquisition, therefore, of 
what is called a ‘‘ good hand,” rendered but “ the 
labour of an hour!”—Polytechnic Journal. 

Reference to Mr, Roberts, 22, New-street, Covent 
Garden. 
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